QESTIONNAIRE ON TRADITIONAL LINING METHODS USING GLUE-PASTE ADHESIVES. 
PART I. CURRENTLY LINING METHODS
How do you complete the questionnaire? There are two parts: The first is about lining currently performed in the actuality and the second is about lining that has been done in the past. You can complete a questionnaire for each case with different characteristics, that you think important to say, except the questions 1.1., 1.2., 1.3 that are generic.
THIS SECTION OF THE QUESTIONNAIRE IS OPTIONAL, HOWEVER, WE ASK YOU TO PLEASE COMPLETE AT LEAST THE INFORMATION RELATING TO YOUR CITY/COUNTRY 

Name of conservator:

     
Area of activity:  

PRIVATE/FREELANCE
 FORMCHECKBOX 

PUBLIC/INSTITUTIONAL  FORMCHECKBOX 

Institution name:  

     
Country 


     
City



     
1. DATA ABOUT THE PAINTING/S WHERE THIS RECIPE AND METHODOLOGY HAS BEEN APPLIED
Painting (Title, inventory number), etc.
     
Author
     
Age
     
Dimensions
     
Technique
     
Type of original fabric
     
Type of lining fabric
     
Does an analytical and/or documentary study of the painting exist?
     
Other aspects to take into consideration (type of preparation, etc).
      
Property/origin.
      
Name of the restorer, 
     
Other data (photography, bibliography and stamps, marks or lining signatures)
     
2. HOW DO YOU REFER TO LINING USING A GLUE AND FLOUR PASTE? 
 
Pasta lining   

 FORMCHECKBOX 

Glue-paste lining   
 FORMCHECKBOX 

Other (specify)   
     
3. IN THE PAST 50 YEARS, HAVE YOU CARRIED OUT LININGS USING GLUE AND FLOUR PASTE IN YOUR WORKSHOP OR INSTITUTION?

Yes  



 FORMCHECKBOX 

No  



 FORMCHECKBOX 

Frequently 


 FORMCHECKBOX 

Rarely   



 FORMCHECKBOX 

In what situations was it used? 
     
4. DO YOU CURRENTLY CARRY OUT THIS TYPE OF LINING?
Yes



 FORMCHECKBOX 

No



 FORMCHECKBOX 

Frequently 


 FORMCHECKBOX 

Rarely 



 FORMCHECKBOX 

In what situations do you use it? 
     
5. IF YOU USE THIS TYPE OF LINING METHOD, PLEASE INDICATE THE MATERIALS USED IN THE 
RECIPE, THE AMOUNTS/WEIGHT/VOLUME, THE TOOLS AND INSTRUMENTS USED. 

A. MATERIALS

A.1. Adhesive

A.1.1.GLUE

Type 


      
Configuration/form
      
Manufacturer 

     
A.1.2. FLOUR

Type


     
Manufacturer 

     
A.1.3. WATER

Type


     
Manufacturer

     
Observations
 

     
A.1.4. VINEGAR
Yes  


 FORMCHECKBOX 

No 


 FORMCHECKBOX 

Type/ Composition
     
Supplier / Brand 
     
A.1.5. PLASTICIZERS
Honey 


 FORMCHECKBOX 

Molasses  

 FORMCHECKBOX 

Grain flax mucilage
 FORMCHECKBOX 

Sintetic glue

 FORMCHECKBOX 

Other


 FORMCHECKBOX 

Composition

     
Supplier / Brand 
     
A.1.6. VENICE TURPENTINE:
Yes  


 FORMCHECKBOX 

No 


 FORMCHECKBOX 

Composition

     
Supplier / Brand 
     
A.1.7. OX GALL:
Yes  


 FORMCHECKBOX 

No 


 FORMCHECKBOX 

Type/composition

     
Supplier / Brand 
     
A.1.8. DISINFECTANT: 

Yes  


 FORMCHECKBOX 

No 


 FORMCHECKBOX 

Type/Composition
     
Supplier / Brand 
     
A.1.9. OTHER ADDITIVES
Specify what
 
     
Proportions

     
A.1.10. OBSERVATIONS  
     
A.2. Lining canvas

Do you keep the type of the original fabric in mind?
Yes

 FORMCHECKBOX 

No


 FORMCHECKBOX 

Observations
     
A.2.1. TYPE OF FABRIC AND TRADE NAME
     
A.2.2.COMPOSITION OF THE CANVAS

-Fibre used in warp threads 
     
-Fibre used in weft threads
     
A.2.3.WEAVE
-Width of fabric

     
-Selvage (if present) 
     
-Weight 


     
-Density 




-Number of warp threads per cm 
     
-Number of weft threads per cm 
     
-Warp twist 



     
-Weft twist 



     
-Weave type/structure


     
-Seams; description (if present)

     
A.2.4.CRITERIA FOR USING THIS TYPE OF CANVAS/REASONS FOR ITS USE
     
A.3. Protecting the paint film:
Do you protect the painting before lining it?
Yes


 FORMCHECKBOX 

No



 FORMCHECKBOX 

Frequently 

 FORMCHECKBOX 

Exceptionally

 FORMCHECKBOX 

In what cases do you use it?
     
A.3.1. PAPER

-Type 
 



     
-Composition (cotton, non-woven, etc)
     
-Name 




     
-Brand or commercial manufacturer
     
-Weight




     
-Other characteristics 


     
-Reason/s for using it


     
A.3.2. ADHESIVE

-Type (natural, synthetic…)

     
-Composition 



     
-Brand or commercial manufacturer
     
-Preparation/concentration

     
-Other characteristics 


     
-Reason/s for using it


     
A.4. Replacement of original strainer/stretcher:

Yes
 FORMCHECKBOX 

No
 FORMCHECKBOX 

If you don´t replace it, Do you make any improvements operations on the strainer? Which ones? 
     
A.4.1. IF A NEW STRAINER/STRETCHER IS USED:
Type of assembly

-Fixed

 FORMCHECKBOX 

-Expansion
 FORMCHECKBOX 

Composition




-Wood (type of wood)

     

-Metal



     
Join type




     
Tensioning mechanism

 
     
Manufacturer



     
Cross bars

-Number 


     

-Position


     
Other characteristics 


     
B. TOOLS

B.1. Type of temporary strainer used for pre-treating the lining canvas 


B.1.1. Wood


 FORMCHECKBOX 

B.1.2.Mechanical 

 FORMCHECKBOX 

B.1.3.Other (specify) 

     
B.2. Mounting the new canvas on the temporary strainer
B.2.1.Cords 


 FORMCHECKBOX 

B.2.2.Nails 


 FORMCHECKBOX 

B.2.3.Staples


 FORMCHECKBOX 

B.2.4.Other (specify) 

     
B.3. Application of an “isolating or blocking” adhesive to the new lining canvas 

Yes  



 FORMCHECKBOX 

No 



 FORMCHECKBOX 

Composition


     
Observations 


     
B.4. Tools for applying the glue-paste adhesive (may be more than one response)
B.4.1.BRUSH


 FORMCHECKBOX 

-Material   

     
-Shape


     
-Observations 

     
B.4.2.SCRAPER

 FORMCHECKBOX 

-Material   

     
-Shape


     
-Observations 

     
B.4.3.SPATULA

 FORMCHECKBOX 

-Material   

     
-Shape


     
-Observations 

     
B.4.4.ROLLER


 FORMCHECKBOX 

-Material   

     
-Shape


     
-Observations 

     
B.4.5.HANDS


 FORMCHECKBOX 

-Observations 

     
B.4.6. ‘NAP BOND’ SYSTEM (dots of adhesive applied through mesh screen)
 FORMCHECKBOX 

-Material used


     
-Size of the adhesive dot
     
-Observations 


     
B.4.7.OTHER


 FORMCHECKBOX 

-Material

     
-Shape


     
-Observations 

     
C. METHODOLOGY

C.I. OPERATIONS ON THE ORIGINAL FABRIC
C.1.1. WHAT DO YOU DO ABOUT SEAMS IN THE ORIGINAL CANVAS?
     
C.1.2. DO YOU CLEAN THE BACK OF THE ORIGINAL CANVAS? 

Yes



 FORMCHECKBOX 

No



 FORMCHECKBOX 

In what situations? Explain
     
How do you do this?

- Mechanically without humidity/liquids (with what tools?)
     
- Using humidity/liquids (describe materials and methods) 
     
-Both
     
Observations 
     
C.1.3.DO YOU CARRY OUT ANY OPERATIONS TO REMOVE IRREGULARITIES AND TO TAKE OUT “STRENGHT” OF THE ORIGINAL CANVAS ON THE BACK OF THE PAINTING
?

Yes


 FORMCHECKBOX 

No 


 FORMCHECKBOX 

In what cases? Please say why?
     
How?


     
C.2. MOUNTING THE NEW CANVAS ON THE STRAINER.

C.2.1. DO YOU TAKE INTO CONSIDERATION THE DIREICTION OF THE WARP AND WEFT? 

Yes  



 FORMCHECKBOX 

No 



 FORMCHECKBOX 

Observations 


     
C.2.2.DO YOU PRE-TREAT THE NEW CANVAS?

Yes  



 FORMCHECKBOX 

No 



 FORMCHECKBOX 

Observations 


     
C.3. APPLICATION OF THE LINING ADHESIVE 

C.2.1. WHERE

On both canvasses

 FORMCHECKBOX 

Only on the lining canvas
 FORMCHECKBOX 

Only on the original canvas
 FORMCHECKBOX 

Observations 

      
C.2.2. CONSISTENCY

Thick/dense  

 FORMCHECKBOX 

Thin/Fluid

 FORMCHECKBOX 

Observations 

     
C.2.3. HOW

Hot application

 FORMCHECKBOX 

Cold application
 FORMCHECKBOX 

Observations
 
     
C.4. CLEANING PICTORIAL LAYERS (REMOVAL OF REPAINTINGS, OLD FILLS, VARNISH) 
BEFORE LINING 

Yes




 FORMCHECKBOX 

No




 FORMCHECKBOX 


Occasionally, depending on the case.
 FORMCHECKBOX 

Observations

     
C.5. WAYS TO CORRECT DEFORMATIONS AND TO FIX THE PICTORIAL LAYER:

Hand iron

 FORMCHECKBOX 

Roller


 FORMCHECKBOX 


Weights

 FORMCHECKBOX 

Suction table

 FORMCHECKBOX 

Observations 

     
C.6. METHOD OF REMOVING THE PROTECTION ON THE PAINT LAYER AFTER TREATMENT:

Before mounting the painting on the stretcher 

 FORMCHECKBOX 

Alter mounting the painting on the stretcher

 FORMCHECKBOX 

Observations 





     
C.7. PROCEDURE FOR MOUNTING THE LINED PAINTING ON THE STRETCHER:

Perpendicular cross
 FORMCHECKBOX 

British-flag cross
 FORMCHECKBOX 

Other (specify) 

     
C.8. METHOD FOR ATTACHING THE LINED PAINTING ON THE STRETCHER:

Nails or tacks

 FORMCHECKBOX 

Staples


 FORMCHECKBOX 

Other (specify) 

     
Characteristics

     
Fixing method

     
C.9. OBSERVATION OF RESULTS USING LINING PASTE FOR THE LINING:
C.9.1. CAPACITY TO CORRECT DEFORMATIONS WITH GLUE-PASTE LINING:

High


 FORMCHECKBOX 

Normal

 FORMCHECKBOX 

Scarce

 FORMCHECKBOX 

Observations 

     
C.9.2. POSSIBILITY OF PRODUCING DEFORMATIONS, SHRINKAGE OR OF DOING ANY OTHER KIND OF DAMAGES IN THE ORIGINAL PAINTING
Yes

 FORMCHECKBOX 

No


 FORMCHECKBOX 

Observations 
     
C.9.3. REVERSIBILITY

Good

 FORMCHECKBOX 

Normal

 FORMCHECKBOX 

Scarce

 FORMCHECKBOX 

Observations 
     
6. DOCUMENTARY SOURCES FROM WHICH THE INFORMATION HAS BEEN EXTRACTED
     
To be continue please turn to the second part
� Please, also include the terminology in your native language.


� Deionised water, tap or distilled water, etc. 


� Oxgal, natural, etc.


� expansion keys, fixed, expansion bolts, constant tension… etc..


� keys, springs, …etc.





� Sanding, removal of “knots or nodes” with scalpel, etc.


�  elongation and “relaxing” of the fibres, washing…





Number of questionnaire (To be completed by the coordinator o f the Project)
1

