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Jilleen Nadolny, University of Oslo, 2006


N.A. = not applicable

	English
	Norwegian
	German
	Spanish
	French
	Italian

	visual reintegration
	visuell reintegrering
	Ergänzungs-methoden ??


	reintegración visual
	
	

	inpainting
	- N.A.
	- N.A.
	- N.A.
	
	

	overpainting
	overmaling
	Übermalung
	repinte
	
	

	retouching
	retusjering
	Retusche

Retuschierens
	retoque
	
	

	“completion”
	fullførelse, komplettering
	Ergänzungen

(Schließen)
	reposición


	
	

	mimetic

retouching
	totalretusj

luperen retusj


	Totalretusche

“lupenreine Retusche”

“totalergänzung”

“unsichtbare Retuschieren”

“Voll retusche”

“fälschende Retuschen”
	reintegración mimética

reintegración ilusionista
	
	

	integrated retouching
	integrert
	Integration

(Grad der Integration; Integrations-stufen)
	integración (de lagunas)
	
	

	visible retouching
	synlig
	see Normal-retusche
	reintegración visible
	
	

	- N.A.
	normalretusj
	Normalretusche

(visible close up or with a lupe)
	- N.A.
	
	

	reconstruction
	rekonstruksjon
	Rekonstruieren

Teilrekonstruier-en)
	reconstrucción
	
	

	interpretative
	fortolkende
	interpretierenden
	interpretativo/a


	
	

	imitative
	etterlignende, imiterende
	imitieren
	imitativo/a
	
	

	see the org. Italian
	see the org. Italian
	see the org. Italian
	see the orig. Italian
	
	tratteggio



	see the orig. Italian
	see the org. Italian
	see the org. Italian
	see the orig. Italian
	
	rigatino / tratteggio

	“hatched” retouching
	strekretusjering
	Strichretuschen
	
	
	

	see the orig. Italian
	see the org. Italian
	Farbabstraktion

also see Italian
	abstracción cromática
	
	astrazione cromatica

	see the orig. Italian
	see the orig. Italian
	Farbselektion also see Italian
	selección cromática
	
	selezione cromatica

	see the orig. Italian
	see the orig. Italian
	Goldselektion also see Italian
	selección efecto oro
	
	selezione dell’oro

	loss
	avskalling
	Fehlstellen
	pérdida
	
	

	neutral retouching 
	nøytral retusjering
	neutralen Retusche
	tinta neutra
	
	


	toning down, toning back)
	inn toning
	
	entonar
	
	

	glaze

glazing
	transparent lag

lasere
	Farblasur

Lasur
	veladura
	glacis

	

	pointilist (see the orig. French)
	pointilist
	
	puntillismo
	pointillism

	


Every act of applying paint to a damaged painting –  which can be thought of in terms of an addition (of lost information) or a reduction (in visual disruption) - implies a certain goal of increasing the visual harmony, legibility and unity of an image. The approach employed may involve the use of either color or of form (or occasionally, also texture, although this belongs perhaps more properly to the domain of filling), or of both together, in order to achieve this goal. When inpainting is executed in such a way that color and form are manipulated so as to no longer be distinguishable from the surrounding areas of original paint surface, in English we call this approach “mimetic” or “fully integrated” retouching.  Other methods of execution imply varying degrees of integration; these may be called “non mimetic” or “visible” approaches. 

I am grateful to the following colleagues for their help with this vocabulary: Laura Fuster López (Spanish); Tine Frøysaker (Norwegian). 

� Specifically refering to the use of transparent applications of “glaze” to an area where ground, but no paint, remains. Bergeon 1990, pp. 193, 222-57. Technique developed at the Louvre in 1975.


� Craquelure remains visible. Bergeon 1990 p. 193, Bergeon 1980 pp. 66-7.  Also “retouche à lisérés en réserve“, developed and practiced at the Louvre since 1987 for the concealment of craqueleure. Bergeon 1990, pp. 196-7 and 244-5, Bergeon 1996 p. 25.
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