INPAINTING QUESTIONAIRE – VERSION FOR PRACTICING CONSERVATORS
Jilleen Nadolny, University of Oslo, 2006

Dear Colleague,
I am writing to ask for a small amount of your time to help with a questionnaire on the practice of visual integration (inpainting).  I am working on researching the history of inpainting (for the forthcoming book on paintings conservation to be published by Butterworth-Heinemann and also in the context of my teaching / research in conservation history). I am attempting to define the “state of the art” of retouching as it exists today. This information is not readily available, and I can think of no practical way to obtain it other than a questionnaire. I hope that this information will provide a useful overview of how inpainting is practiced at the beginning of the 21st century; your participation would be greatly appreciated. To whet your interest (and to make this questionnaire easier to understand) I include multi-lingual vocabulary of retouching terminology (see attached document). Please feel free to make any comments or additions as you think are necessary!  You are receiving the version for practicing conservators; there will also be versions for institutions providing education in conservation.
My main interest concerns the practice of “mimetic” (fully integrated) retouching vs. inpainting that can, in some way, be easily visually distinguished from the surrounding areas (tratteggio, other forms of hatching, texturing, etc.) – let’s call it “visible” retouching.  “Visible” retouching techniques have a long but very complicated history, which is what I hope to learn more about. Equally, I am interested in the thought processes which underlie our choices. What are the ethical considerations which affect our choices in selecting an approach to visual compensation? When, and why, do we choose to use a certain approach?
Please do not hesitate to contact me if you have any questions, or, if you would like to discuss this questionnaire on the phone. Although I am most comfortable with answers in English, I am also easily able to cope with German and French. I neither of these three are possible, I would prefer that you used Norwegian (Danish, Swedish), Dutch, Spanish or Italian, rather than not answering. To speakers of all other languages, I apologize! 
This questionnaire is provided in Word format so that you can simply add to it on your own computer, or, print it out and fill it in manually. It may be returned by post or by email; if you choose the email option, please put “INPAINTING” as the subject of the email. Thank you very much for your valuable time and I hope that you will agree that there is much to be learned by compiling these results!
With best regards, 

Jilleen Nadolny
Associate Professor, Department of Conservation

University of Oslo

Norway

+47/ 22 859 323

jilleen.nadolny@iakh.uio.no
http://www.hf.uio.no/iakh/om-instituttet/ansatte/vit/jilleen.xml

Your name and position: 
Your Institution’s name, address and your email, (optional: phone number):
If you are self employed, what type of clients do you work for (for example: museums, private collectors, galleries, auction houses, monuments care departments, etc.)
1) What types of retouching do you currently use; choose either one or both:

a) mimetic (ideally, as completely invisible as possible)
b) visible (to a greater or lesser degree)
2) If you answered “a) mimetic” and “b) visible” or only “b) visible” in question 1, please skip to question 3.

If you answered only “a) mimetic”, this question is for you!

If you do not use any form of “visible” integration, could you sum up your reasons for not doing so? Indicate as many as apply:

a) it is not necessary as we have documentation techniques (photography, UV, etc.) that record the “pre-treatment” state of the pictures.

b) aesthetically, it is preferable to use the mimetic approach.

c) it is not necessary to teach this skill; student who can execute good mimetic retouching can read about other approaches and improvise if they need to 

d) the average client (owner or person responsible for the object) is not able to accept/understand retouching that is not fully integrated.

e) such approaches are very difficult to do well.

f) such approaches are too time-intensive; it is not cost-effective to use them.

g) other: please describe.

3) If you answered only “a) mimetic” above, go to question 6.  

If one of your choices was b) visible, could you please indicate what you call this/these technique(s) and briefly describe it/them. (Also, if you are doing “normal” retouching, could you please describe how you do this)?
4) In what situation/s do you most often apply this/these technique/s? (In general terms, when do you choose a mimetic approach, and when do you choose a visible approach; for example: when damages are particularly large or significant vs. when damages are smaller less significant?)
5) In your opinion, what is/are the most important aspect(s) of damage that lead you to decide to use a visible method of compensation? (For example: large size of damage, a loss which occurs in an important area of the composition, etc.).
6) In your opinion, what is/are the reason(s) behind your current practice?  (For example: the practice of the founder of your program, local tradition, Brandi’s writings, a code of ethics... etc. )
7) When did the use of this/these techniques begin in your country/region (please indicate which is more accurate)? Has the approach changed significantly? (Please feel free to reference a text if there is one that explains any of this!)

8) What amount of time did you devote to learning/practicing retouching during your training? Do you feel this is too much/too little time?
9) If you feel that you can comment, what would you say is the relationship between what is taught in your schools in your country/region (choose one) and what is practiced in the workplace?
a) generally, the approach towards inpainting taken by professional conservators in my country/region is very like that which is taught. 

b) generally, the approach towards inpainting taken by professional conservators in my country/region is somewhat like that which is taught.
c) generally, the approach towards inpainting taken by professional conservators in my country/region is very unlike that which is taught.
If you would like, please feel free to comment on the differences.
10) This section attempts to locate distinctions in the way that visual compensation is undertaken, in terms of the different types of objects, different periods of artistic production and in different situations regarding their use / display.  
Please employ the following scale and ADD TO IT WHERE NECESSARY:
F = fully integrated (mimetic etc.) retouching
N = “normal retouching” (visible under magnification or at close range, but not using hatching, dots or other obvious system)

T = tratteggio
H = hatching – something like tratteggio, using lines, but not formalized
P = pointillist
Ne = neutral retouching or toning

S = selezione
M = minimalist: almost no retouching is undertaken, or just enough to reduce the impact of the worst of the losses

For each of the 3 categories, please indicate how you perceive that each technique is used
1- always or very often

2- quite often

3- sometimes

4- quite rarely

5- very rarely 
How this works: if you wish to indicate that in museums in your country medieval paintings are commonly retouched in the techniques of tratteggio or that they are fully integrated, but rarely left with visible damages, you would answer as follows:
Medieval paintings, Museums: T2, F2, M5 (meaning: tratteggio used often; Fully integrated compensation used often; a Minimalist compensation is rarely or never employed.)
Please feel free not to answer for the areas in which you feel you have no knowledge of the subject and please feel free to add any comments you might like to make:
In my country / region (please choose one), the following approaches to compensation are most commonly employed on the following objects:

	Type of Object
	Type of Application: Context and Frequency



	
	Museums


	Private

Collections
	Painted works still owned and used by churches or historic houses/buildings

	a) medieval paintings


	
	
	

	b) medieval sculptures


	
	
	

	c) medieval wall paintings
	
	
	

	d) renaissance and baroque paintings
	
	
	

	e) renaissance and baroque sculptures
	
	
	

	f) renaissance and baroque wall paintings
	
	
	

	g) 18th c. and later paintings
	
	
	

	h) 18th c. and later sculptures
	
	
	

	i) 18th c. and later wall paintings
	
	
	


11) Are their any texts, charters, codes of ethics etc. that in your opinion played an important role in developing the approach to inpainting that you now use?
12) Do you have a text/s that sums up the philosophy of your approach to visual integration?
13) Could you note which inpainting media you prefer (for which types of work)?

14) As a part of your professional activity, do you feel that inpainting is:
a) of less importance than it was in the past

b) of equal importance than it was in the past

c) of greater importance than it was in the past
15) General Comments – any remarks you may care to add will be much appreciated!
Anything related to special techniques, certain types of objects and their treatment, history of approaches, comments regarding this questionnaire etc.
16) Is there anyone whom you might recommend that I contact in connection with this project (who would be particularly knowledgeable about or interested in this subject)?



THANK YOU!
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